Literary translations

Definition
Literary trandation consists of the tranglation of poetry, plays, literary books, literary texts, as
well as songs, rhymes, literary articles, fiction, novels, short stories, poems, €tc. i.e, itsfunction is
to trandate the language and trand ate its culture. Trandation of literary textsincludes:

« literary trandation of books, articles, stories and other types of prose,

o literary trandation of poetry,

o trandation of advertising materials,

« trandation of other texts that requires a creative and flexible approach.

According to Nida, (1964: 164), a translation must meet the following basic requirements: 1)
making sense, 2) reflecting the spirit of the original text, 3) having natural form of expression, and
4) creating asimilar response. Thus, he explain that, in ant translation process we have two types
of equivalence: formal equivalence and dynamic equivalence

Peter Newmark ( as cited in Munday, 2010: 44) regards translation as the change of meaning
between two languages. His thoughts on trandation are based on textual analysis. He feels that a
success of equivalent effect is “illusory*. He (1988: 39) distinguishes two types of translation:
communicative translation and semantic translation. He states: Communicative translation
attempts to produce on its readers an effect as close as possible to that obtained on the readers of
the original text. Semantic trand ation attempts to render, as closely as the semantic and syntactic
structures of the target language; the exact contextual meaning of the original text.

From these descriptions, it can be understood that semantic transl ation has some resemblances
to Nida“s formal equivalence while communicative translation has shown parallelism to Nida“s
dynamic equivalence. However, Newmark’s translation types have generally received less
attention than Nida’s formal and dynamic equivalence.

Catford (1965), likewise, defines trandation as replacement of textual material between two
languages. He is the first scholar who applied the term ““shift” to translation studies in his book
which is entitled as “A Linguistic Theory of Trangation. ” His systematic linguistic approach to
trandation studies focuses on the relationship between textual equivalence and formal
correspondence. He sees that if the TT is equivalent to the ST, there is atextua equivalence; on
the other hand, if the TT iscloseto the ST, thereisaformal correspondence:

ST CTT } Textual Equivalence

ST > TT }  Formal Correspondence

Asfar as English-Arabic Equivalence is concerned, there are three classes of lexical items: The
first includes lexical items that have straightforward equivalentsin the TL, such as the following:
Door <& \ Book <lS \ Moon 4% \ Today asi! \ Cairo 3G\ window 538
The second includes items which have only partial equivalents such asthe words: Lord i\
prayer &%kall \ ululate 223, etc. The third includes items which do not have equivalents in
Arabic (what Newmark (1988) calls ‘the unfindable words’), so we must coin or borrow items,
e.g. Savanna, priest, kimono, etc.

Once again, linguistic meaning and equivalence arethe key elementsfor the Russian structuralist
Roman Jakobson( 1957) . In his essay “On Linguistic Aspects of Trandation”, he (2012:127)




classifies three types of trandation: 1) intralingual translation or rewording is an interpretation
of verbal signs by means of other signs of the same language 2) interlingual translation or
translation proper is an interpretation of verbal signs by means of some other language3)
intersemiotic trandation or transmutation is an interpretation of verbal signs by means of signs
of nonverbal sign systems.
1.Trandation Procedures: The translating procedures, as depicted by Nida (1964: 241-45) are asfollow:
1.1.Technical procedures:

A. analysis of the source and target languages;

B. athrough study of the source language text before making attempts to trand ate it;

C.  Making judgments of the Semantic and syntactic approximations.
1.2. Organizational procedures:
constant re-evaluation of the attempt made; contrasting it with the existing available trand ations of
the same text done by other translators, and checking the text's communicative effectiveness by
asking the target language readers to evaluate its accuracy and effectiveness and studying their
reactions (Trandation Criticism).

1.3 Thefollowing arethe different translation proceduresthat Newmark (1988b) proposes:

a.Transference: it isthe process of transferring an SL text toaTL text. It includes tranditeration
and it is the same as what Harvey (2000:5) named "transcription.”

SL = SL = Rethink = TL ey Qibla  &ast\ Cricket <u
b.Naturalization: it adapts the SL word first to the norma pronunciation, then to the normal
morphology of the TL. In other words, Naturalization is atrandation strategy whereby SL usage
is converted into normal TL usage. This naturalization process is basically carried out at lexical,
collocation, and structural levels. (Newmark, 19880b:82) eg. Her cules J8a

c.Cultural equivalent: it means replacing acultural word inthe SL withaTL one. however, " they
are not accurate” (Newmark, 1988b:83) eg. Parliament il (ulaa \4aY) (ulaa

d.Functional equivalent(Neutralization/ functional/descriptive equivalent) : it requires the use
of aculture-neutral word. (Newmark, 1988b:83) eg. Kremlin (gl (oubisl) mail)

e,Synonymy: itisa"near TL equivalent." (Newmark, 1988b:84) eg. I preceded a short
distance to a man who had got a stock of various sort of fruit. il 3a1 38 Ja ) )y & & jud
4S) 4l

f. Addition: It is translation strategy in which something is added to the TT which is not present
in the ST. Notice how the following underlined words in the translation of Naguib Mahfouz’s
Trilogy are enriched in the TT.eg. i ciuai JaSi o) e 3ic) I’ve decided to perfect my religious
observance by marrying.

g.Through-trandation: itistheliteral translation of common collocations, names of organizations
and components of compounds. It can aso be called: calque or loan trandation. (Newmark,
19880:84) eg. Fax g yw 4/ uslé




h.Shifts or transpositions: it involves a change in the grammar from SL to TL, for instance, (1)
change from singular to plural, (2) the change required when a specific SL structure does not exist
intheTL, (3) changeof an SL verbtoaTL word, change of an SL noun grouptoaTL noun and
so forth. (Newmark, 1988b:86) eg. grazing grounds 3L 4l ghlial\ Snow  Lali jlaa

i.Modulation: it occurs when the translator reproduces the message of the original text inthe TL
text in conformity with the current norms of the TL, since the SL and the TL may appear
dissimilar in terms of perspective. (Newmark, 1988b:88) eg. Don’t mention it. <y Js <& Y

j. Deletion (Omission): this strategy may sound rather drastic, but it does no harm to omit
tranglating aword or expression in some contexts, if the meaning conveyed by a particular item or
expression is not vital enough to the development of the text. Omission can occur for many
legitimate reasons.

i. Background information is sometimes not translated: Arabic for example uses different patterns
of cohesion. Arabic radio broadcasts usually use of the phrase “.... § /% ” or “ SMu piag” asa
signal in Arabic that what comes next is background information to the main argument (Cf. Hatim
1997: 67-74). Thus, such phrases are not expected to be trandated in an English TT.

ii. “Another occasion for omission is when the information conveyed is not particularly important”
(Dickinset al 2002: 23).€g. aal (s Jg) slusa 381 28 S 5a¥) (i (S “Two days ago, the American
President, confirmed....” Unlike Arabic, English does not afford the concept ‘two days ago.

iii. Cultural differences provide another area in which ssimple omission may be a reasonable
strategy. The ST word ‘0\S84l) in the following example is better omitted because Western readers
would be unaware of any Popes other than the Catholic one. Eg. Pope John- Paul |1 Ua g Glaldl W
S Gl sy

j.Recognized trandation: it occurs when the translator "normally uses the official or the generaly
accepted trandation of any intitutional term." (Newmark, 1988b:89) eg. Spare Parts L& aké

|.Paraphrase: in this procedure the meaning of the SL is explained. Here the explanation is much
more detailed than that of descriptive equivalent. (Newmark, 1988b:91) eg. Ham 338 aal ail )i
elaall 3540

m.Couplets: it occurs when the trandator combines two different procedures. (Newmark,
1988h:91) eg. Alexander the Great »s¥) Jxisw¥) (Naturalization+Translation)

n.Notes: notes are additional information in a trandation. (Newmark, 1988b:91) eg. Kilt
da ) Ghaad) B i) (5 jalla) 8 g JutiSa) B eluill g Jla ) Lo Ady gl il <03 B i Al

Notes can appear in the form of 'footnotes.' Although some stylists consider a trandation
sprinkled with footnotes terrible with regard to appearance, nonetheless, their use can assist the
TT readers to make better judgments of the ST contents. Nida (1964:237-39) advocates the use of
footnotes to fulfill at least the two following functions: (1) to provide supplementary information,
and (2) to call attention to the original's discrepancies. As aconsequence, areally troublesome area
in the field of trandation appears to be the occurrence of allusions ( <tasalill ), which seem to be
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culture-specific portionsof aSL . All kinds of allusions, especially cultural and historical alusions,
bestow a specific density on the original language and need to be explicated in the trandation to
bring forth the richness of the SL text for the TL audience.

To illustrate and as it is mentioned above, the problems accoutered by the linguistics differences
and culture is one of the hardest challenges the translator should surpass in order to produce an
appropriate translation and to deliver the message intended in the source text accurately into the
target text. In the way to accomplish that the translator is to employ techniques and strategies
which are considered as problem-solving tools and which facilitate the process of translation in
addition to ensuring an adequate target text. Rings (1986, p.18) defines translation strategy as
“translator"'s potentially conscious plans for solving concrete translation problems in the
framework of a concrete trandation zask”. The following is Vinay & Darbelnet’s model of
trandation procedures:

| SL TT

Direct
Translation
Procedures

Borrowing

U'“ al L.i,)Sé LCutdn
REVRVEDS) "3 aglf
(228

"1 asked : How canst thou go up tothe
Ka'ba'..."(W.J.Prendergast,1915,p.151

)

Calque

La (Slg cclla U pud G
fadal) &liuua Sl

S daaa) "gh 35
(70

" but thou mayest have what thou
desirest of the goods of thisworld? and
itsvanities' (W.J.Prendergast,1915,p.61

)

Literal
Trandation

A (8 e (a1 sk A"
Ul 58 g al (a9 (A0 8
dana )" pudly 43 o

(24 2=

" And saying: who knows me knows me
well and, who does not know me, | will
make myself known to

him3." (W.J.Prendergast,1915.p36)

Oblique
Trandation
Procedures

M odulation

) "l G i) Wl g
(31 o3 dena

"when the eye of the night*
haddrooped..."
(W.J.Prendergast,1915,p.39)

Transposition

Ol UJ\ = faar
,DAEG -\AM) @é”‘f’Ji
(22

" A pressing need® impelled meto goto
Sgjistan” (W.J.Prendergest,1915,p.35)

Adaptation

Losaag, sl Wilag "
(237 33 dana)"all

"And our sweet smdlling flower wasthe
rose and our perfumewas
Nads." (W.J.Prendergast,1915,p.156)

Equivalence

Balgd daie Yy Al
pl ik il g Caadd adias
(198 34 2aaa) M"Cud

So they both came to meand said : We
want thy evidence, therefore undertake
the dutyand impose upon thyself the
task. So | arose and went willy nilly”...(
Ibid., 132)

1. The word (4=<l) has a religious background, it is an adytum place for Muslims to worship God.
Consequently the English culture does not have this term or similar worship in their culture. So, the word
was trandated by using borrowing procedure, the trandator borrowed the word ka’ba( Transliteration
process) from the Arabic language into the English in an appropriate and accurate way.

2.In this example the trand ator used calque technique, he transfers an expression from the source text into
the target text literaly and the only change occurs on the grammatical structure .He takes the Arabic
expression “widl) glia” which means to enjoy in life and transfers it into “goods of thisworld™ he translates
the expression literally element by element in order to achieve the meaning.

4




3. The difference between English and Arabic language causing numerous problems specially

in expressing things differently. In the this example from Magama of Sijistan ( Aiticawud) 4aial) )
the trandlator chooses to use literal trandation in which he hardly try to keep the same form and
the rhymed style used in the origina text. The tranglation may seem appropriate and the meaning
as well as the form were transferred accurately but it isimportant to bear in mind that English do
not accept redundancy as Arabic and do not expressthingsin the sameway. Theliteral translation
in this case isinappropriate to be used because the translator does not respect the English language
system. Notably, according to the complexity of language or the sentence the tranglator is facing,
the literal trandlation may be accurate or not to be used.

4. In this example of modulation, the translator change his perspective of view he translated ( Gia
Jll)) into (the eye of the night). It is called a part for whole modulation in which the word
(eyelidcda) is a part of the (eye).The change occurred in the point of view does not change the
meaning.

5. The translator used the technique of transposition, he changed the class of the word (<)) and
translated as (a pressing need). The translator changes the structure according to the grammatical
form of the target language by changing its class from an adverb in the source text (<)) into an
adverbial phrase in the target text (a pressing need). Notably, he succeeds in that way to express
the meaning. In this case the literal translation technique is also appropriate in translating the word
(<) into (need). And the sentence will be as the following "a need impelled me to go to Sajistan"

6. The technique used here is adaptation. The translator transfers the expression (&) U, $q) into
(our perfume was Nad). The source culture, Arabic culture, use the word (usa) to refer to a
pleasant smell produced by the burning of such a substance which is does not exist in the target
language. The translator adopted the closer equivalent to the source text which is (perfume) it
matches the same function of (u$%2 ) which is to overcome bad smells in order to render the same
meaning accurately. The use of the technique of adaptation in this case is an appropriate technique.

6. The use of the technique of equivalence in the above example from maqama of Hulwan ( 4aliall
439 glal) is the suitable choice to translate this cultural concept. The expression (<l af cid )
which was translated into(willy nilly) the two expression structures are totally different but they
share the same sense .The translator looks for the equivalent of ( <l al id)that is existed in
English culture and transfer it as(willy nilly) in order to be understood by the target readers. The
equivalence is the only technique that conveys the accurate meaning of such an expression.

Accordingly, Trandlation of Literature or Literary trandation, then, is fundamentally
different from other categories. This is because the main principle of literary trandation is the
dominance of poetic communicative function of alanguage. It means that in addition to rendering
information to the reader, literary transation aso has aesthetic functions. For this reason the
literary trandlator should take into account specific features of the text. When reading astory, poem
or any other type of literary work translated from a foreign language, we perceive the text itself
with its meaning, emotions and characters. It is quite a challenging task to achieve the main god
of the tranglation - creating a particular image for the reader. Therefore, literary translation might
involve some deviations from the standard rules. A literal translation cannot reflect the depth and
meaning of the literary work. Itisall about how thetrandator perceivesit. He/she rewrites the text
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from the beginning to the very end. This applies, for example, when an obvious expression is
replaced by synonyms or the structure of sentences is changed. So, the literary trangator has to
take into account the beauty of the text, its style; the lexical, grammatical and phonological
features. Some of these may not be the same in the target language. Consider the following
examples:

I's poetry instructive or just an embellishment? 48 A 9 A0 3 e a) A £ ald) 3y Ja

"PG" is Slavic literature. (S gl ) ga s

Now who can name a classic work of English Q) (DS Jas ) (I g O giins (10
liter atur e? Sl

You said great literatureissurprising. L lalial) & ey adl 1) ¥l Cud it

Hold of Scandinavian literature, Mrs. Moucheboume? (099234 9.94) Bses ¢ LS ) Gyand A

Doctor of Philosophy, Ohio State University, June 53 o) AN g Aaaly ¢ IS Y o) 580
1975, in English literature A/ 231975

| took a survey of American literature. S paal) B i) 13) S a¥) ) e Al )3 Cudls

XueDeyun and Xiong Jinren wereintendingto publish  adaa i e jiay VS ¢ i gadig (190 6 94 O
a literary, and hence cultural, journal and it is not ) o (B DA Y Al g ABE (AUl g Aol
disputed that its purpose was to express opinions  (9e cdalbua 3 g 181 e Gl oY) (LS 3 pdial)
peacefully, without inciting or resorting to violence; 4] o pall) ol inl) o Gy adl)

2. Trandation of Literary Styles

Styleisthe essential characteristic of every piece of writing, the outcome of thewriter s personality
and his emotions at the moment; a single paragraph cannot be put together without revealing to
some degree the personality of the author. Every writer has aliterary style and his styleisreflected
in hiswriting. Some authors say that a trandlation should reflect the style of the original text while
others say that atranslation should possess the style of the trandlator.

A good tranglator should have a thorough knowledge of the source and target languages; be able
to identify with the author of the book or poem; understand his culture and country, and employ a
good method for trandating literary texts.

In generdl, in literary translation we translate messages, not meanings. The text must be seen as
an integral and coherent piece of work. For example, if we aretranglating from Arabic into English
or vice versa, we must take into account that the two redlities are very different, their cultures have
sometimes opposite views on certain matters, as well as on scientific and technological
development. So the search for equivalent words is more complex. So, when thisis the case, the
trandator must find words in his own language that express aimost with the same fidelity the
meaning of some words of the original language, for example, those related to cultural
characteristics, cooking skills or abilities of that particular culture. Some ideas or characteristics
are not even known or practised in the other culture, eg.: "Jwad " " ki "akal " "da)ail) " "Gl qas "
, "Bebe " dlda"  efC.

2.1.Trandation of Poetry

In poetry, form is as essential to preserve as contents. If the form is not preserved then neither is
the poetry. Susan Bassnett-McGuire says: “The degree to which the trandator reproduces the
form, metre, rhythm, tone, register, etc. of the SOURCE LANGUAGE text, will be as much
determined by the TARGET LANGUAGE system and will also depend on the function of the
trandation. One of the more difficult thingsto trandate is poetry. It is essential to maintain the
flavor of the original text.”



http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%B4%D8%B9%D8%B1
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%B4%D8%B9%D8%B1
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D8%A7%D9%84%D8%A3%D8%AF%D8%A8
http://context.reverso.net/translation/arabic-english/%D9%85%D8%AC%D9%84%D8%A9+%D8%A3%D8%AF%D8%A8%D9%8A%D8%A9%D8%8C
http://context.reverso.net/translation/arabic-english/%D9%85%D8%AC%D9%84%D8%A9+%D8%A3%D8%AF%D8%A8%D9%8A%D8%A9%D8%8C
http://context.reverso.net/translation/arabic-english/%D9%85%D8%AC%D9%84%D8%A9+%D8%A3%D8%AF%D8%A8%D9%8A%D8%A9%D8%8C

A good translation discovers the “dynamics” of poetry, if not necessarily its “mechanics” (Kopp,
1998). As Newmark says, “Trandation of poetry isan acid test showing the challenging nature
of trandating.” In the translation of poetry, puns, allusions, analogies, alliterations, figures of
speech, and metaphors are aways common. Arberry (1945) said that rhymed trandation was
comparable, in an acrobatic performance, to “setting an elephant to walk a tightrope.” This
statement alone might suffice to show the difficultiesinherent in performing such atask. Consider

the following poems of George Gordon Byron ( 1788-1824) as translated by Mgjid Al-Haider:

e.g. 1. From English Into Arabic

Sonnet On Chillon: Lord Byron
Eternal Spirit of the chainless mind!

Brightest in dungeons, Liberty! Thou art,

For therethy habitation isthe heart-

The heart which love of thee alone can bind;
And when thy sons to fetters are consign’d -
To fetters, and the damp vault’s dayless gloom,
Their country conquerswith their martyrdom,
And freedom’s fame finds wings on every wind.
Chillon! Thy Prison isa holy place,

And thy sad floor an altar-for t’was trod,

Until hisvery steps have left atrace

Worn, asif thy cold pavement were a sod,

By Bonnivard !May none those mar ks afface!
For they appeal from tyranny to God.
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Sowell go no morea-roving

So well go no more a-roving

So lateinto the night,

Though the heart be still asloving,
And the moon be till asbright.

For the sword outwearsits sheath,
And the soul outwearsthe breast,
And the heart must pauseto breathe,
And loveitsdf haverest.

Though the night was made for loving,
And the day returnstoo soon,

Yet well go no morea-roving

By thelight of the moon
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Oh! snatched away in beauty s bloom




Oh! snatched away in beauty s bloom,

On thee shall press no ponderoustomb;
But on thy turf shall rosesrear

Their leaves, the earliest of the year;

And thewild cypresswave in tender gloom:
And oft by yon blue gushing stream

Shall Sorrow lean her drooping head,

And feed deep thought with many a dream,
And lingering pause and lightly tread;
Fond wretch! asif her step disturbed the dead!
Away! yeknow that tearsarevain,

That death nor heedsnor hearsdistress:
Will this unteach usto complain?

Or make one mour ner weep the less?

And thou -who tell st meto forget,

Thy looks arewan, thineeyesarewet .
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e.g.2. From Arabic into English:

No indolent dreaming dawdler am I, (o a JIBYL A UBN Y g o (e SVl Jlasl) (s
Nor am content, whileriches| descry. ot Lgd ok Lo Al a ASSE aal) ally i Lag
Life’s heaving tides of woe shall spare me (oaiiall
not,Unless |, its unblocked cour ses defy .

Softly do town girls their faces adorn.  wusle sl cilygadl 4 glS 43 Clivaiuall juaal) 4 i La
But Bedu are from garish colours shorn. S G Byl (B g Ay skl i glaa B jldaal) (s
Town beauty is with pampered softness sl
sought, (oiiiall
The Bedu arewith unsought beauty born. )

rave harm have lovers to themsealves done, 1sikad Lag Lial) | b o Lag 158 agsl adadl Jals il Laa
Loving, ere understanding life begun, Oy 4 g g JS A (B ageadil g Laad pgige S
They, with with’ered and wasted souls, Aiial)
After vile, though prettyfaced creaturesrun

2.2. Trandation of Prose Poems

Most trandation authorities believe in some sort of stylistic loss in tranglating prose poems, let
alone for rendering a poem into its equivalent verse. We must bear in mind that we should always
be faithful to the meaning of the original poem:

Eg. From Arabic into English




A bit of alife
| probably did—
observe one day

the fall of the sun

and caught the gold that
was scattered

in the palm of the sea
and enclosed my ribs
about

the last escaping heat
as | searched for a
farewell

sifting through piles of
sand

And | paced the city
back and forth

| hung around in the old
cafes

sipping at bottles of beer
| met with friends and
passers-by

sat with literati and
revolutionaries

and among the crowded
tables | spent

long hours

| went up and down
streets and discussions
but | remember that once
| bought

from the other end of the
street

amizmar!

And | stood under a

bal cony

observing wet newspapers

and the heavy clothes
shifting my feet
inapuddle

making endless circles
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2.3. Trandation of Drama

Words in the theatre are to be “recited”, to be said on a stage, and that means a series of restrictions
or general conditions to be taken into account: the year it was said and written, the style, the
language, etc. The trandator should say aloud the words that he is trandating for a dram, to hear
how they sound on stage. One thing is to read and another is to “say” something. A text can be
well translated in a book, but sound awful on stage. The work of the translator does not end when
the work is given to be performed. It is advisable for the translator to work with the director and
the actorsto resolve problems when the text is put on stage. It isimportant to take into account the
words used at the time the play takes place as well as the audience to which it is directed. So the
tranglator should work until the play is put on stage. That is the best recommendation for the
trandation of plays. Thisis because of the fact that, it helps to show under what circumstances the
translated text was composed and when. Nida (1984: 3) says that, in theatre the verbal messageis

accompanied by a nonverbal message which is of two types:

1. Paralinguistic: intonation, quality of voice.
2. Extra-linguistic: gestures, hand movements.
Eg.

ST

1T

Tobe, or not to be, that isthe question:

Whether 'tisnobler in themind to suffer
Thedlings and arrows of outrageousfortune,

Or totake Armsagainst a Sea of troubles,

And by opposing end them: to die, to Sleep

No more; and by a deep, to say we end

the heart-ache, and the thousand natural shocks
that Flesh isheir to? 'Tisa consummation
devoutly to bewished. Todie, to deep,

To sleep, perchanceto Dream; aye, there'stherub,
for in that deep of death, what dreams may come,
when we have shuffled off thismortal cail,

must give us pause. Ther€'stherespect

that makes Calamity of solong life:

For who would bear the Whips and Scorns of time,
the Oppressor'swrong, the proud man's Contumely,
the pangs of despised Love, the Law’s delay, the
insolence of Office, and the spurns

that patient merit of the unworthy takes,

when he himsalf might his Quietus make

with a bare Bodkin? Who would Fardels bear, to
grunt and sweat under aweary life,

but that the dread of something after death,

the undiscover ed country, from whaose bourn

no traveller returns, puzzlesthe will,

and makes usrather bear thoseillswe have,

than fly to othersthat we know not of.

Thus conscience does make cowar ds of usall,

and thusthe native hue of Resolution

Issicklied o'er, with the pale cast of Thought,

And enterprises of great pitch and moment, [F: pith]
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with thisregard their Currentsturn awry, [F: away] 6 S &y gal) Lgil Ly 1elinanl) Lk o)
And lose the name of Action. Soft you now, gbtbd S i) gl b
Thefair Ophelia? Nymph, in thy Orisons
Beall my sinsremember'd.

3. CONCEPTSOF CRITICISM

Asan English word, criticism isderived from the French critique which dates back to 14th century.
The first English meaning of criticism was about judging and interpreting literature which
appeared in literary criticism. The meanings and connotations of criticism have varied throughout
the centuries. For instance, it has aso acquired a philosophical meaning especially used by
Immanuel Kant in the 19th century. It has started to gain more general connotation of being
objective or of evaluating advantages or disadvantages of something in the 20th while the other
meanings of criticism has continued.

The dictionary definition of the criticism is concerned, in Oxford Advanced Learner™s
Dictionary, to mean “the act of expressing disapproval of somebody/something and opinions
about their faults or bad qualities; a statement showing disapproval”. Criticism also means
evauating and interpreting of various elements such as literature, film, artwork etc. As an
evaluative action, criticism can occur in every area of human life. When we look at the meaning
of criticism from the point of this definition, it can be understood that the aim of criticism isto
perceive the meaning of culture and cultural perspectives.

Then, Critics should have a detailed knowledge about the subject of their criticismin order to
produce an objective criticism. Last but not least, critics should apply the convenient criticism

method to the subject of their criticism. Furthermore, the nature of good criticism has a great
importance. Ideally, a good criticism should be clear, relevant, well-researched, persuasive and to
the point. Each criticism needs to be based on a method or approach no matter what it is about.

4. THEORIESAND METHODSOF CRITICISM

a. Structuralist Method

Structuralism isthe name given to awide range of discourses underlying structures of signification.
Thissignification can happen wherever thereis an event or action. Structuralism emerges from the
theories of language and linguistics; it examines the elements in culture and literature by
connecting them to each other. Within this connection, critics can improve conclusions about the
individual works and their system from which originated. Swiss linguists Ferdinand de Saussure
have heavily influenced the structuralism. With the works of Saussure, structuralists noticed that
everything can be analyzed within a deep structure. Saussure sees the language as a “sign system”
including patterns and rules. Saussures structuralism regards the language as a multitude of signs
that each sign have arelation with a phonic sound (the signifier) with an idea (the signified).

Structuralists deal with the relationship between ,,units* and ,,rules”. In a language, while units
refer to words, rules means grammar forms which order the words. The grammar rules and words
may be different for each language. However, the structure is same all the time for each language
since words are ordered within a grammatical system to provide the meaning. According to
structuralists, the structures underlying the units and rules are the product of human mind.
Therefore, every human mind can use structural principle to arrange the units and rules. For




instance, while Subject+ Verb+ Object formsthelinear structure of English, the structure of Arabic
language is Verb+Subject+ Object.

b. Formalistic Method
Formalistic approach is away of examining the literary work regardless of established terms such
as the name of the author and the biography of author . Syntax, grammar and literary devices are
the main concerns of this critical method. It deals with the language, form, structure, organization
and meaning. Thus, this critical approach anticipates that the reader needs to look closely at the
literary work and its value of words rather than the outside aspects which are the elements who
and why wrote the literary work.
Formalists study the form of the work and try to be objective in their analysis of the work. They
only focus on interna aspects of the work. They especially pay particular attention to literary
devices used in the work.

5. TRANSLATION CRITICISM APPROACHES

a. THE CONCEPT OF “TURN” IN TRANSLATION STUDIES
Trand ation Studieswhich deals with phenomena and the theory of trandlation isayoung discipline
as an academic field. Holmes states that Tranglation Studies has two fundamental goals: 1) To
describe the ,,phenomena of trandating and trandation(s) as they manifest themselves in the
world of our experience™, and 2) to establish genera principles by means of which these
phenomena can be explained (1994: 71).

It means that this new academic discipline shall benefit from different disciplines such as
linguistics, sociology, cultural studies etc. Trandation Studies needsto be interdisciplinary due to
its nature. Tranglation is a broad concept and may be understood in many ways such as a process,
a product or etc . Put it differently, different perspectives give rise to examine the trandation
through the approaches which are accepted as ,,turns®. Thus, many elements of the social structures
which include norms, values, power relations, ideology has been taken into consideration in the
tranglation process. Lastly, roles of agents in the translation process (the translator, the publisher,
the editor etc.) has come to fore with the social turn.

b. TheLinguistic Turn
In the studies related with trandation, the texts are systematically and structurally examined with
the development of modern linguistics. The viewpoint of translation has shifted from empiricism
to scientism. From the 1950s, translation studies have become integrated closely with modern
linguistics especially structural linguistics. According to linguists such as Catford, Nida;
trandlation should befaithful and represent the original text accurately (Catford, 1965; Nida, 1964).
Many tranglation scholars apply the structural approach to trandation. For instance, Roman
Jakobson, Eugene Nida, Anton Popovic, Peter Newmark, John Catford, Werner Koller and so
many other scholars have contributed to the development of studiesin the field of tranglation.

c.Katharina Reiss* Approach to Translation Criticism

Katharina Reiss has suggested her transation criticism approach in her book entitled Trandation
Criticism-The Potentials and Limitations: Categories and Criteria for Trandation Quality
Assessment (2000). In her book, she discusses three different categories for the possibility of an
objective criticism by analyzing the results of the trandation process. Reiss divides these
categories into three groups: literary category, language category, and pragmatic category.
Katharina Reiss defined literature as the whole range of written expressions in a given language
(2000: 48). As she acknowledges any written text in a language as literature, any text can be a
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basis for trandation. Therefore, Reiss firstly discusses the literary category which focuses on text
types. The assessment of a tranglation begins with a determination of its text type. Once the text
typeis determined and the appropriate strategy for translation is chosen, the relevant criteriato be
assessed the degree whether the translator has met the text type accurately. In other words, it
accordingly changes the type of text.

Reiss™ language category which is the second category in her trandation criticism approach
dwells on the language style, linguistic features and their equivalentsin TL . Under this category,
details of the translation process which reveals the linguistic features of the SL in the TL are
examined (2000: 48). The semantic elements, the lexical elements, the grammatical elements and the
stylistic elements are taken into consideration in this category. These elements will be explained below
respectively. The semantic elements are critical factors while protecting both content and meaning of the
ST. If the trandator has misunderstood the words or misinterpret the meaning, this situation can be a
problem. Then, it offers an invitation for the critic. In order to avoid this condition, the linguistic context
needs to be examined carefully. Afterwards, the trandator determines semantic equival ence.

The last element examined in the language category of Reiss™ approach is the stylistic elements. In some
cases, the autho’s stylistic aspects can differentiate from the normal language usage. Therefore, it should
be examined that the trandation includes standard, individual or contemporary usage of stylistic
components of the TT or not. Then, the critic has to decide whether the text in the TL exhibits complete
correspondence (2000: 63). Thislast criterion has especially importance of the assessment of form-focused
and appeal -focused texts since they have much more stylistic aspects than the other text types.

In the pragmatic category, extra-linguistic determinants are taken into consideration. Unless the extra-
linguistic components of both the source and target texts are considered, the evaluation will be
unsatisfactory. The extra-linguistic components are important as well as the linguistic elements. The extra-
linguistic determinants contain a variety of factors. They are called determinants since al of these factors
have an influence on the linguistic form of the text. In her book, Reiss quoted from Mounin the following
conclusion:

Trandation today does not mean simply observing the structural and linguistic meaning of the text, its
lexical and syntactic content, but rather the whole meaning of the statement, including its environment,
century, culture, and if necessary the whole civilization which produced it (Mounin cited in Reiss, 2000:
68).

The extra-linguistic determinants deal s with the immediate situation, the subject matter, the time factor,
the place factor, the audience factor, the speaker factor and affective implications. The extra-linguistic
factors can allow an author to diminish the linguistic form of the message to be delivered as text receivers
can completethe rest of the situation by his’her own language. It hasto be done with the immediate context,
not with a complete work. The other extra-linguistic factor affecting the linguistic form of the text is the
subject matter. The trandator needs to be familiar with the text’s field. As Mounin states that “it is not
enough to know the words- it is necessary to know what the words are about” (cited in Reiss, 2000: 70).
The subject matter must be understood by the critic aswell. When the text is associated with the particular
time, the time factor becomes relevant. For instance, while tranglating an old text, the choice of words,
figures of speech etc. should be compatible with the ST. Furthermore, the time factor has another sense for
tranglation criticism. The trandation which has been published in old times needs not to be evaluated by
the same standards as a recent trandation of the text since the original language of the ST cannot change
but the TL is changing. The time factor is especialy shows itself in the form-focused and appeal -focused
texts. According to Reiss, the time factor is very complex and its consideration demands sophisticated
sengitivities both linguistically and stylistically (2000: 73). The more difficult factor than the time factor
for trand ator isthe placefactor. The place factor consists of all the characteristics of the country and culture.
If the target culture lacks similar kinds of characteristics, the translation becomes a difficult task. The
audience factor is explicit in the common idiomatic expressions, metaphors etc. It depends on the text type.
It has a process of decoding. Therefore, the receiver of the text in the target culture should understand the
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text with his’her own cultural context. The speaker factor refers to the speaker-rel ated determinants which
affect the language of the author in lexical, grammatical and stylistic levels. Lastly, affective implications
include the emotional determinants affecting lexical and stylistic matters.

To sum up, Reiss summarizes the discussion for potentials and limitations of an objective trandation
criticism asfollows:

1. Trandation criticismis proper if the text-oriented transl ation method is chosen considering the text types,
linguistic elements of the texts and the non-linguistic determinants affecting the text.

2. Trandation criticism is proper if the goal-oriented trandation method addressing to special function or
readership is carefully examined.

3. Both text-oriented and goal-oriented methods of trandation can be affected by subjective factors
including the personality of the tranglator.

4. The trandation criticism, either text-oriented or goal-oriented can be proper if these subjective factors
are taken into consideration. (2000: 114)

Eg. 1. Literal Trandation Technique:

ST 1T
Mena ) "Adius audadl) 138 5 4185 o) sl 138 AWl " | "there is a palm tree for usand in this flock a
(116 e lamb". (W.J.Prendergast,1915.p.85)

The above example presents another use of literal translation technique, as it shown in the table the word
for word translation is correct in which the translator transfers the words (i) & (4a3) into (palm tree)
and(a lamb) by using the equal term for each word, but it is not an appropriate translation because (4x3)and
(45.)in this example came with the meaning of someone who is lucky in the source culture while the target
culture does not have the same index or meaning.

Eg. 2. Borrowing Trandation Technique:
ST TT

4 Clad) 3B g Lgaala sy Hedi (A D puias “I was present there in its cathedral mosque
(200 o2 dene ) " 7l A Caadl 5 mubiadll In the month of Ramadan when the lamps had
been lit and the tarawih prayers were
inaugurated...” (W.J.Prendergast,1915,p.133)

The example shows the use of a direct technique which is borrowing, the word « g=9)3 » was transferred as
it is into « tarawih » because it does not have a direct equivalent in the target text, in English language, and
it refers to the prayer Muslims practice in Ramadhan. Obviously, the cultural differences between the ST
and TT made the translator in a need to borrow the term to fill the lexical and the cultural gap.

The analysis of Techniquesresults:

From the analysis of the techniques used in translation of Magamat al Hamadhani .The result
shows that the translator used all the seven basic technique of translation set by Vinay and
Darbelnet depending on the sentence and the context. Mostly, he applied the direct translation
procedures literal translation and borrowing more than adaptation and equivalence, actually, those
technique were used as solve problem tools .It was applied in purpose of solving the different
problems resulted by the huge difference between Arabic and English which make the translator
confused in the way of rendering the Magama. The lack of equivalence and the hardness of
providing one specially in translating the culture-specific items make the translator in need to
borrow or to literally translate and that is one of the reason why adaptation and equivalence
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technique were not frequently applied . It is not easy to render those lexical and cultural items
between two sided which have nothing in common. Moreover, modulation and transposition were
used some times as a result of the different structure of both languages and sometimes for stylistic
reasons and the attempt of the translator to convey the form of Magama as it is, he tried to keep
the same rhymed style in the same time delivering the message. Consequently, he did not succeed
in achieving that and the English version does not considered as an accurate version of Magamat
El hamadhani with all its features and characteristics.




